2020/1 - AMAA4001A INTRODUCTION TO ART HISTORY
Autumn Semester, Level 4 module
(Maximum 64 Students)
UCU: 20
Organiser: Dr Simon Dell
(UG) MODULE - 40% PASS ON AGGREGATE
Module Type: Coursework
Timetable Slot:A2¦E1¦H3
This module introduces you to the study of art history. You will discover what makes art
history distinct as an academic discipline. By learning about the themes art historians have
explored over time, and some of the methods they use to study art, you will start to
understand the subject better – and to appreciate how it fits into your degree. As a seminar,
this module also gives you the chance to experience the small-group discussions that are
central to our teaching.
2020/1 - AMAA4002A MAKERS AND MAKING
Autumn Semester, Level 4 module
(Maximum 50 Students)
UCU: 20
Organiser: Dr Helen Lunnon
(UG) MODULE - 40% PASS ON AGGREGATE
Module Type: Coursework
Timetable Slot:F1*B2*D3/
Making works of art – from objects to performances, bodies to buildings – involves a range
of materials, activities and ideas. On this module, you’ll learn about the physical and
technical properties of different materials as well as their social, economic and symbolic
significance. You’ll hear from a range of experts in a series of lectures by our staff in Art
History and World Art Studies. You will gain a wider perspective on how people at different
times, in different cultures, have designed, crafted and created works of art - challenging
narrow ideas about what (and who) an artist is. You will also develop the skills you need to
write effective essays at university.
2020/1 - AMAA4007A LEARNING ON SITE: THE SAINSBURY CENTRE FOR
VISUAL ARTS
Autumn Semester, Level 4 module
(Maximum 50 Students)
UCU: 20
Organiser: Professor Christina Riggs
(UG) MODULE - 40% PASS ON AGGREGATE
Module Type: Coursework
Timetable Slot:G1/-H2
In this module, you will discover the art and architecture that makes up our department’s

home in the Sainsbury Centre for Visual Arts (SCVA). Designed by Lord Norman Foster and
opened in 1978, this building and the Robert and Lisa Sainsbury Collection have shaped the
study of Art History and World Art Studies at UEA. Through readings, group discussions,
and the close study of objects in the SCVA, you will be encouraged to challenge assumptions
and preconceptions about different kinds of art – from around the world, and from prehistory
to the 20th century. This module will also develop your abilities in library research and
academic referencing.
2020/1 - AMAA4023A INTRODUCTION TO ARCHAEOLOGY
Autumn Semester, Level 4 module
(Maximum 16 Students)
UCU: 20
Organiser: Dr Joanne Clarke
(UG) MODULE - 40% PASS ON AGGREGATE
Module Type: Coursework
Timetable Slot:A2
How do archaeologists investigate and interpret the ancient past? This module introduces you
to what makes archaeology unique. You will learn about the methods archaeologists use to
gather and record data. By looking at case studies drawn from different excavations, you’ll
begin to understand the complexities involved in interpreting the past from archaeological
remains. You’ll also encounter changes in archaeological approaches over time, and consider
some of the contemporary issues facing archaeology around the globe.
2020/1 - AMAA4025A PORTRAITURE AND IDENTITY
Autumn Semester, Level 4 module
(Maximum 999 Students)
UCU: 20
Organiser: Dr Sarah Monks
(UG) MODULE - 40% PASS ON AGGREGATE
Module Type: Coursework
Exam Paper(hrs):
How do you represent a person? On this module, you will explore the genre of portraiture as
it has been practiced by visual artists from the ancient world to the present day. You will
develop the skill of visual analysis as you consider issues such as 'likeness'; the face; the selfportrait; portraiture as the embodiment of political, social and aesthetic power; the ways in
which portraiture has variously reinforced and challenged concepts of class, race and gender;
the photographic portrait, and the role of portraiture in contemporary art and culture. You will
also continue to develop your writing skills, as we analyse works of art alongside histories
and concepts of the individual self – perhaps the supreme artefact of all.
2020/1 - AMAA5007A ART AND MYTH IN INDIA
Autumn Semester, Level 5 module
(Maximum 18 Students)

UCU: 20
Organiser: Dr Daniel Rycroft
(UG) MODULE - 40% PASS ON AGGREGATE
Module Type: Coursework
Timetable Slot:A1/-F1\
Exam Paper(hrs):
This module introduces students to the cultural heritage of India by establishing the links
between the mythic narratives of the key religions, Buddhism and Hinduism, and their related
artistic forms, sculpture, architecture and painting. The module traces the key debates on the
emergence of the Buddhist emblems at the Sanchi stupa, a burial mound and site of
pilgrimage in central India. Gaining familiarity with the core philosophical concepts of
Hinduism, we will then assess how Hindu divinities become manifest through artistic
practices and architectural forms, such as at the temple complexes of Elephanta and
Khajuraho. The module will continue with debates on the mythology of the Devi (great
goddess), and conclude with an analysis of anthropological and sociological approaches to
the art and performative cultural traditions of rural and tribal communities in India.
2020/1 - AMAA5009A MATERIAL WORLDS
Autumn Semester, Level 5 module
(Maximum 16 Students)
UCU: 20
Organiser: Dr Ferdinand De Jong
(UG) MODULE - 40% PASS ON AGGREGATE
Module Type: Coursework and Project
Timetable Slot:F2
We live our lives surrounded by material objects. In many ways, our lives are dictated by the
consumption of goods. How then, should we understand our relation to materiality? In this
module, you'll learn about contemporary archaeological and anthropological perspectives in
the study of material culture. Questions that come up include: why the Summer Solstice is
celebrated at Stonehenge; how houses differ across cultures; why we give each other gifts and
wrap them; and how clothing gives us identity? Studying human-object relations from a
range of perspectives, this module equips you to understand the role of materiality in your life
and to think in nuanced ways on our consumer society.
2020/1 - AMAA5015A ANCIENT EGYPTIAN ART
Autumn Semester, Level 5 module
(Maximum 19 Students)
UCU: 20
Organiser: Professor Christina Riggs
(UG) MODULE - 40% PASS ON AGGREGATE
Module Type: Coursework
Timetable Slot:A1*A2*
The art of ancient Egypt has been admired (and vilified), collected, and used as a source of

inspiration for centuries, from Mozart's Magic Flute to the Harlem Renaissance to the Arab
Spring. You will explore a number of themes in ancient Egyptian art, including the role of
artists in ancient Egypt; art and religious rituals, such as mummification; and the impact of
Egyptian art in the Enlightenment, the age of colonial and imperial expansion, and up to the
present day. You will visit at least one museum collection of Egyptian art (which varies
depending on museum programming), and you will be able to develop a topic of special
interest to you for your written coursework.
2020/1 - AMAA5086A MEDIEVAL BODIES
Autumn Semester, Level 5 module
(Maximum 18 Students)
UCU: 20
Organiser: Dr Jack Hartnell
(UG) MODULE - 40% PASS ON AGGREGATE
Module Type: Coursework
Timetable Slot:G2\+
Born, bathed, dressed, worshipped, sexed, cut, bruised, ripped, split, buried: the human body
offer historians a gateway onto understanding the cultures of the past. On this course you will
examine several groups of objects from the visual culture of medieval Europe and the Middle
East through this contemporary theoretical lens, building up a body of medieval artistic
practice piece by bodily piece, and examining how the techniques and society of the medieval
craftsman at once idolised and distorted the medieval body's forms. In previous years this
course has also featured a study trip to museums and galleries in London to meet with
curators and handle objects.
2020/1 - AMAA5089A THE LIVES OF OBJECTS
Autumn Semester, Level 5 module
(Maximum 50 Students)
UCU: 20
Organiser: Dr Joanne Clarke
(UG) MODULE - 40% PASS ON AGGREGATE
Module Type: Coursework and Project
Timetable Slot:A2/*H3/, B1/¦D1\¦D1/
Your main objective in this module will be to develop your critical skills as they pertain to
thinking, reading, writing and looking. To enable this, the module will fall into two main
sections. In the first section, you’ll focus on one particular methodology – object biographies
– used in archaeology, anthropology, museum studies and art history. You’ll examine this
methodology in detail, breaking it down into its component sections. You’ll then consider its
strengths and its weaknesses, as we subject it to a thorough critical evaluation. In the second
half of the module, you will study a range of theories and methodologies used in the study of
material culture. In this part of the module, you will focus more broadly on what critical
thinking is, both in general and within each of the four disciplines taught in the Department
of Art History and World Art Studies. You’ll be taught through a combination of two weekly
lectures and one discussion seminar. The lectures will offer you an introduction to the
relevant topic, and will end with an opportunity to discuss/debate the issues raised. During

the discussion seminars, you’ll consider key issues raised in preceding lectures and the
weekly class readings which accompany them.
2020/1 - AMAA5101A ACTION / ABSTRACTION:ART AFTER 1945
Autumn Semester, Level 5 module
(Maximum 0 Students)
UCU: 20
Organiser: Dr Simon Dell
(UG) MODULE - 40% PASS ON AGGREGATE
Module Type: Coursework
Timetable Slot:C2
You will explore the rich history of art made after 1945, with a particular emphasis upon the
problem of the relationship between the idea of art's autonomy and claims for its capacity to
engage directly with social and political conditions. You will be introduced to key tendencies
in art and a wide variety of artistic media made since 1945, with a (non-exclusive) focus upon
Europe and North America.
2020/1 - AMAA5102A CONTEMPORARY GALLERY AND MUSEUM STUDIES
Autumn Semester, Level 5 module
(Maximum 16 Students)
UCU: 20
Organiser: Dr Edward Krcma
(UG) MODULE - 40% PASS ON AGGREGATE
Module Type: Coursework and Project
Timetable Slot:D3
Exam Paper(hrs):
You will examine how contemporary artists have explored the way in which contemporary
galleries and museums function. Since the 1960s artists have adopted the museum as both
subject and medium in their artworks. These seminars will examine how such projects impact
on our idea of what galleries and museums are, how they operate, and what role they have in
public life today. Throughout, key ideas regarding aesthetics, politics, memory, and audience
participation will be approached by way of specific artworks and exhibitions. These sessions
will be supplemented by workshops exploring art criticism, as well as a study trip to London.
2020/1 - AMAA5103A AMERICAN ART AND AMERICAN PHOTOGRAPHY 19001950
Autumn Semester, Level 5 module
(Maximum 18 Students)
UCU: 20
Organiser: Dr Simon Dell
(UG) MODULE - 40% PASS ON AGGREGATE
Module Type: Coursework
Timetable Slot:G2/-B3

You will examine the relations between art and photography in the United States in the first
half of the 20th century. The central debate in American modernism has concerned the role of
the medium, and considering photography in relation to the other visual arts permits a
reassessment of this debate. Artists and photographers examined include Alfred Stieglitz,
Georgia O’Keeffe, Marcel Duchamp, Diego Rivera and Walker Evans.
2020/1 - AMAA5105A INDIGENOUS ARTS AND INDIGENOUS PEOPLES
Autumn Semester, Level 5 module
(Maximum 18 Students)
UCU: 20
Organiser: Dr Aurogeeta Das
(UG) MODULE - 40% PASS ON AGGREGATE
Module Type: Coursework
Exam Paper(hrs):
You will begin by analysing what is meant by Indigenous arts and peoples. In particular, we
shall consider the link between the anthropology of art and Indigenous identity. The interdisciplinary approach continues, by examining issues related to the interpretation of
indigenous arts in wide-ranging geographic and cultural contexts from North America, to
India and Australia. It then questions Indigenous peoples' engagement with notions of
ethnicity and heritage, as well as the formation of an ‘Indigenous media’ through filmmaking.
2020/1 - AMAA6001A THE AFRICAN PAST: GLOBAL CROSSROADS AND
EMPIRES
Autumn Semester, Level 6 module
(Maximum 10 Students)
UCU: 30
Organiser: Professor Anne Haour
(UG) MODULE - 40% PASS ON AGGREGATE
Module Type: Coursework
Timetable Slot:F2-A2\
Exam Paper(hrs):
This module introduces the history and archaeology of Africa in the past 1500 years. It
focuses on its art and artefacts, and explores case studies such as the medieval empires of the
Sahel, the Indian Ocean trade in cowrie shells and beads, trans-Saharan caravans and the
sumptuous graves of southern Africa, Libya and Congo. Through the discussion of Africa’s
past and its global links, we can reach a better understanding of the continent past and
present. This helps us challenge the false (but popular) idea that African societies have
remained static over centuries, and that the continent’s role in world history was negligible an idea underpinned by negative media coverage of Africa today. Archaeology,
anthropology, history, and oral tradition all inform this module, and although our subjectmatter is African, the questions raised apply much more widely.

2020/1 - AMAA6002A OBJECTS OF DESIRE: THE VISUAL AND MATERIAL
CULTURE OF EIGHTEENTH-CENTURY BRITAIN
Autumn Semester, Level 6 module
(Maximum 18 Students)
UCU: 30
Organiser: Dr Sarah Monks
(UG) MODULE - 40% PASS ON AGGREGATE
Module Type: Coursework
Timetable Slot:G2/+-B2
Exam Paper(hrs):
On 16 October 1717, thirteen men and women (including a boy of 13) were sentenced to be
dragged through London’s streets and burnt to death. They were just the latest victims of
Britain’s consumer revolution to appear before the Old Bailey’s judges for crimes of theft, in
mass trials which were held throughout the year during the eighteenth century. The items
they were accused of stealing – a silver spoon, a diamond ring, a dress, a pillowcase – are at
once heartbreakingly small and historically significant as examples of the consumer objects
which had started to come within reach of ordinary people. This module will explore the
design, manufacture and consumption of these objects, as well as their meaning and appeal
for eighteenth-century Britons. In this module, you’ll learn about the visual and material
culture of eighteenth-century Britain. You’ll discover the ways in which an increasingly wide
range of ‘luxury’ commodities – from portraits to pistols – were made, advertised and
consumed. You’ll find out about different artistic and craft processes, as well as the formal
effects of novelty, fashion and market demand upon the making of consumer artefacts. You’ll
also learn how to evaluate, analyse and interpret these artefacts yourself. Each week, you’ll
learn about a different art form through a combination of lectures, presentations and class
discussions. You’ll find out about the production and use of fine art objects as well as the
‘decorative arts’ – including textiles, furniture, jewellery and porcelain – in eighteenthcentury Britain. You’ll be introduced to theories of luxury, consumption and commercial
production, as well as the broader history of British culture during this period, helping you to
understand the cultural meaning of these objects. You’ll also benefit from field trips which
will enable you to study eighteenth-century artefacts up close. On successful completion of
this module, you’ll have the knowledge and skills to recognise and interpret a range of
‘luxury’ commodities produced for eighteenth-century British consumers. You’ll also gain a
grounding in the history of eighteenth-century British society and culture. You’ll develop
your research, writing and presentation skills, as well as your powers of visual analysis.
2020/1 - AMAA6123A ARTS OF THE PACIFIC: AGENCY OF REPRESENTATION
Autumn Semester, Level 6 module
(Maximum 18 Students)
UCU: 30
Organiser: Dr Karen Jacobs
(UG) MODULE - 40% PASS ON AGGREGATE
Module Type: Coursework
Exam Paper(hrs):

2020/1 - AMAA6131A ALTERNATIVE MODERNISMS
Autumn Semester, Level 6 module
(Maximum 16 Students)
UCU: 30
Organiser: Dr Daniel Rycroft
(UG) MODULE - 40% PASS ON AGGREGATE
Module Type: Coursework
Timetable Slot:E1*E2*E3*
You will learn about the role of modern art in the making of India’s national identity and
address probing questions, notably ‘When was Modernism in Indian Art?’ Since the
beginning of the 20th century, artists and other cultural producers in India, such as filmmakers, educationalists and anthropologists, sought to dismantle the colonial concepts that
once framed their histories and identities. You will explore how artists such as Nandalal
Bose, Ramkinkar Baij and Rabindranath Tagore established cultural exchanges with diverse
national and international communities in the early to mid-20th century. You will consider
the many new artistic and cultural formations that emerged via the Bengal School and related
movements, raising important questions concerning the meaning of the relationships between
the local and the national, the future and the past, and the visual and the spatial. Including
debates on issues as diverse as identity/difference, visual display, internationalism, cultural
heritage, and the politics of representation. This module is of potential interest if you have a
specific interest in art history, anthropology and museum studies.
2020/1 - AMAA6135A PUBLIC ART, PERFORMANCE AND MEMORY
Autumn Semester, Level 6 module
(Maximum 0 Students)
UCU: 30
Organiser: Dr Ferdinand De Jong
(UG) MODULE - 40% PASS ON AGGREGATE
Module Type: Coursework
Timetable Slot:G1-H2\
Intense debates rage around monuments that represent historical figures as our most
celebrated heroes. But why are our monuments epicentres of public debate and political
contestation? This module examines how and why public art and performances
commemorate historical events. To find answers to these questions, you'll study the
monuments that remember the First World War, the Holocaust, the Slave Trade and
Colonialism. But you will also be encouraged to ask how memorials makes us remember and,
indeed, whether there are alternative ways of remembering. You'll study commemoration in
spirit possession, pilgrimage, and popular music. Considering case studies from across the
world, you will review the role of memory and commemoration in the constitution of our
society. This module encourages you to consider why alternative forms of memory are
required for a more just society.
2020/1 - AMAA6137A ARTS OF ANCIENT IRAQ AND IRAN

Autumn Semester, Level 6 module
(Maximum 20 Students)
UCU: 30
Organiser: Dr Joanne Clarke
(UG) MODULE - 40% PASS ON AGGREGATE
Module Type: Coursework
Timetable Slot:D1*D2*A3
Ancient Mesopotamia, what is now Iraq and parts of Iran, is recognisable today by two of its
most impressive and powerful cultures, the Sumerians and the Assyrians. Situated between
the Euphrates and the Tigris Rivers, Mesopotamia remained largely autonomous for nearly
3000 years, during which time its power and influence over neighbouring regions ebbed and
waned. At the heart of Mesopotamian society was competence and skill in a broad range of
arts and crafts, but it is most famous for being the world's first literate society. Along with
writing, the glue of Mesopotamian society was cultic practice and religious belief, most
visibly attested to in the art of temples and burials. At all periods art was fundamental to
Mesopotamian culture; it coloured their rituals and beliefs, it was integral to their writing
system, and was used in both politics and warfare. You will explore the significance of
artistic practice in the development of Mesopotamian society.
2020/1 - AMAA6138A ART AND PSYCHOANALYSIS, C 1750-2000
Autumn Semester, Level 6 module
(Maximum 16 Students)
UCU: 30
Organiser: Dr Sarah Monks
(UG) MODULE - 40% PASS ON AGGREGATE
Module Type: Coursework
Timetable Slot:TBC
Exam Paper(hrs):
Through this module, you’ll gain a solid grounding in the history of nineteenth-century
British and French art. You’ll find out about art in Victorian London, from the PreRaphaelites to the Camden Town Group, alongside the history of painting in nineteenthcentury Paris before, during and after Impressionism. You’ll be introduced to the particular
forms of modernity and artistic modernism that emerged in these two cities as well as the
distinct ways in which they have been analysed by art historians. You’ll also learn how to
evaluate, analyse and interpret the works of major nineteenth-century British and French
painters yourself. Each week, you’ll learn through a combination of lectures, presentations
and class discussions. Arranged chronologically, the module will take you through the
nineteenth century, one week in London, the next week in Paris. You’ll compare the two
cities’ histories of painting, putting Millais alongside Courbet, Manet alongside Whistler, late
Monet alongside Sickert. You’ll find out about these artists’ critics, their patrons, their artistic
practices and their networks. You’ll be introduced to the scholarship on this crucial period in
the history of European art, as well as approaches to analysing nineteenth-century artworks.
You’ll also benefit from a field trip which will enable you to study nineteenth-century British
and French paintings up close. On successful completion of this module, you’ll have the
knowledge and skills to recognise and interpret a range of artworks produced by artists
working in nineteenth-century London and Paris. You’ll also gain a grounding in recent art-

historical scholarship on nineteenth-century British and French art. You’ll develop your
research, writing and presentation skills, as well as your powers of visual analysis.

