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Mona Baker (University of Manchester, UK)

Negotiating the Interdependence between Ontologicaind Public Narratives in Translation
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Ontological narrativesare personal stories that we tell ourselves aboutptace in the world and about our o
personal history. Although they ultimately remadtdsed on the self and its immediate world, theycanstrained b
and in turn constrain shared, public narrativesaiwvariety of ways. On the one hand, the scope fabogating
ontological narratives is constrained both by taege of symbols and formulations derived from pullarratives
without which the personal would remain unintebligi and uninterpretable, and by the blueprintsstmzial roles an
spaces that the public narratives in which we arbezlded allow us to inhabit. At the same time, logfical narrative:
are by no means inconsequential for the elaboratiah maintenance of shared narratives. Society vasode has
considerable stake in the stories and roles wetarisfor ourselves, because personal narrativesetdance c
undermine the narratives that underpin the soctéroand hence interfere with the smooth functigrohsociety. This
is why, as Bakan (2004:134) explains, dominanitutgdns in society have alwaygstablished roles and identities
their subjects that meshed with their own institnéil natures, needs and interests: @&aaing subjects for the churc
lords and serfs for feudal orders, citizens for deratic governments'Shared narratives also require the polyvoc
of numerous personal stories to gain currency acdmance, to become ‘normalized’ into slfdent accounts of tf
world and hence escape scrutiny. Using a ranggashples from screen translation and interpretimgg&ylum seeker
this talk will explore some of the ways in whichrislators and interpreters negotiate the intercipere of ontologice
and public narratives in politically charged congex

Mona Baker is Professor of Translation Studies at the Cefurelranslation and Intercultural Studies, Univerof
Manchester, UK. She is authorlafOther Words: A Coursebook on Translati@outledge, 1992) antranslation anc
Conflict: A Narrative Accoun{Routledge, in press), Editor of theoutledge Encyclopedia of Translation Studies
(1998,2001), Founding Editor @he Translator: Studies in Intercultural Communioat(St. Jerome Publishing, 1995-
), Editor of the forthcomingritical Concepts: Translation Studi¢Routledge, 2006, 4 Volumes) and Editorial Dire:

of St. Jerome Publishing. She is also VRresident of IATIS (International Association ofafslation & Interculture
Studies, www.iatis.org).

Josephine Balmer(poet/translator)
Reawakening the Dead: Classical Translation and Cedive Expression

Since Euripides first transformed traditional Greeyth in the fifth century B.C, writers have fouddssical translatic
a safe haven for difficult or uncomfortable emosipa tradition continued through to the works ofderm Irish poet
Seamus Heaney or Michael Longley. Translationgénss, can act as a facilitator of personal expres&nablin
writers to tell stories that for one reason or heothey might find hard to tell in a more direotrh -even, in the ca:
of Ted Hughes'Tales From Ovid apparently curing a long spell of writerblock. But if writers benefit fro
translating, so, too, can translators. For thentieeafforded classical translators, compared, teathose working wit
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contemporary literature, can lead into new, ofteevusly unimagined, realms of creative expressionthe act o
translating, the translator, too is translatedgdbl assume a different guise, freed from cultuwekdss, and gend
boundaries, not to mention any conventions of lisigtiexpression these might imply. And through mha&ny cultura
and authorial layers translation affords, we cah ardy enact this process of transformation, bgbajuestion an
subvert it as well. In the past | have written abitne ways in which the interface between transtatind ‘original
poetry can offer the podtanslator opportunity to voice uncomfortable peedotruths: desire, anger, even politi
protest and, in my own case, express otherwisepnessible grief. In this address | would like atscexplore wide
possibilities through a discussion of my currentkydhe Word for SorrowHere translations of the twbousand yee
old grief of another poet, namely Ovidlsistia, the verse epistles written after the psetidden and mysterious e»
from Rome to the Black Sea in 8A.D, are interweawgith a series of original poems following the staf my old
junk-shop dictionary used to translate them. In pamicuihey trace the story of its first owner, whoswgent to th
Hellespont in 1915 to fight in the doomed allieangaign at Gallipoli. And so | will examine how sugixtaposition
this interplay of poetry and translation, can allasvto approach wider national tragedi¢sgedies so terrible they c
often be impossible to address without recourdmatality or cliché.

Josephine Balmets recent books includ€hasing Catullus: Poems, Translations and Transgjoess and Catullus:
Poems of Love and Hat®oth Bloodaxe, 2004)Previously she has publighe&Ssappho: Poems and Fragmeratsd
Classical Women PoetBloodaxe 1992 & 1996hs well as edited an anthology of contemporaryditee in
translation Rearranging the WorldShe is currently working on a new volume of poelilye Word forSorrow, base
around Ovids exile poems, with the assistance of a Wingatenéation scholarship. She has written widely on iy
and translation and is Reviews Editor bdern Poetry in Translatian

Jean Boase-BeiefUniversity of East Anglia, UK)

Voicing Silence: How do we Translate the Unspeakads?
Poetry often gives voice to thoughts which areicift to express. In particular, poetry which dealth the Holocaus
could be seen to make use of ‘The Language of &lgchlant 1999). That is, it uses silences, gapsjaquties ant

incomplete structures to express what cannot beesgpd. If translation is about making visible dhniginal, then hou
do we translate what is not visible in the firshg#? | argue here that silences in poetry abouttiecaust are mo
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than an iconic representation of the unspeakab&y, are a very forceful way of engaging the readkenabling o
even forcing readers to supply their own thoughmd amotions. In examining how translation mighemupt to d
justice to such silences, | aim to touch on sewvefréthe issues central to this symposium: the teaor' s understandir
of the role of national identity and its involvenhém the language of a nation; the balance of athabligation and tr
translator's need to submit, as reader, to the poé@mistence on ons’own cognitive involvement; the challenge
making visible what is by nature invisible.

Jean Boase-Beiers Senior Lecturer in Translation Studies at tmavgrsity of East Anglia, where she runs the MA in
Literary Translation. She writes on stylisticsngkation theory and translation practice. Shetraslator into German
and English, and editor of the bilingual poetryiegYisible PoetgArc Publications). Recent publications include a
book on GermanThe GermarLanguage with Ken Lodge, Blackwell 2003), and edited Spkdranslation Issues of
Language and Literatur€004) and (with Robin Mackenzi€omparative Critical Studie@005).

Julianne House (Universitat Hamburg, Germany)

Dialogue or Dominance in Covert Translation Process?

In this paper | will report on a project currentignducted at Hamburg University's Research Cemédwltilingualism
In this project we are investigating whether andvhmmmunicative norms in translations from Englisto othe
European languages and in comparable texts argicigatihrough the impact of global English. | willgsent results
our diachronic quantitative and qualitative anatysenducted on the basis of a multilingual corplisests in twc
genres as well as interviews with persons involvethe translation process. The results indicaie tihere is indeec
change underway in the use of certain functiontégmies, which express subjectivity and addressemtation an
also affect connectivity.

Juliane Housewas born in Berlin, Germany. She studied Englisparfish and International Law at Heidelk
University, where she graduated with a degreeansiation (English, Spanish, German) and internatitaw in 196¢
She taught German as a second language to intarahstudents at Heidelberg University, worked asaaslatol
interpreter and market researcher for a multinatidmm in Frankfurt before emigrating to Canadalf68. Afte
working in a Law Library at York University in Tonto, she continued her studies in General and Agglinguistics ¢
the University of Toronto. In her MA thesis (197/&he discussed "Theoretical Aspects of Translatiand, in her Ph
(1976) she set up a "Model for Translation Quatisgsessment". Following her remigration to Germasing worked
the University of Bochum writing a pedagogical aaal interactional grammar of English, as well asdumting
number of contrastive EnglisgBerman pragmatic analyses. Since 1980 she holdpasidon of professor of appli
linguistics at the University of Hamburg. She hablghed numerous articles and books in the fieldsontrastiv
pragmatics, translation theory, intercultural comication, discourse analysis, interlanguage stualiels most recent|
English as a lingua franca. She is a member oédterial boards oThe Translatorthe Slovaklournal of Translatio
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and Interpretation and Hermeneus: Revista de Traduccion e Interpretaceomd of the advisory editorial boards
Target and theJournal of Politeness Researc®he is also President of the German Sociefiyramslation Studies a
one of the editors of its Yearbooks of Translateord Interpreting. She is also a founding membelAGilS (the
International Association for Translation and lotédtural Studies), and one of the directors of @&rman Scienc
Foundation's research centre on multilingualismenehshe directs two projects, one on discourserenbe in twi
modes of interpreting, and one on the influencEmyglish as a lingua franca on discourse normsherdanguages v
processes of multilingual text production. In 19&8 was awarded an honorary doctorate from the dusity of
Jyvaskyla, Finland in recognition of her work ianslation theory and cross-cultural discourse amaly

lan Mason (Heriot Watt University, UK)
Participation, Practices and the Negotiation of Idatities in Dialogue Interpreting

This paper considers some aspects of interpretdiateel face-to-face dialogues in cross-linguistid arosseultural
encounters. The themes of self and identity aréoesq through the examination of participantsves, revealing ¢
evolving microeontext in which participants position themselvesl aothers. Key elements of this proces:
negotiation are perceptions of full-, peripherald anonparticipation status, the perceived and attributedership o
meanings within an exchange, adherence to pantic@denmunities of practice and adoption of the sdeidua
practices that characterise them. The differeraialities of each participant to control/preservg/trer own identit
become apparent when sequences of moves are cahgratecontrasted. Examples will be adduced frordissuby
range of scholars of distinct dialogue interpretsggtings —courtroom interaction, immigration hearings, masdiz
interviews, healthcare consultations — to illugtnahat is at stake for the identity of each partiai.

lan Mason is Professor of Interpreting and Translation ia 8chool of Management and Languages at HeViatt-
University, Edinburghand Director of the Centre for Translation and fotteting Studies in Scotland (CTISS). He

taught translating, French language studies amglaaon and interpreting studies on undergradaatk postgradua
programmes and also plays a major role in the Sabfoblanagement and Languages PhD programme islaton

communication and discourse. He is co-author (Bakil Hatim) ofDiscourse and the Translatgkongman 1990) ar
The Translator as Communicat(Routledge 1997) and editor Dfalogue Interpretingspecial issue ofhe Translatoy
(Vol. 5 no. 2, 1999) and diriadic Exchanges. Studies in Dialogue Interpret{g Jerome 2001). His current rese:
focuses on interactional issues in various modesranfslating, including audience design in tramstptand thi
pragmatics of dialogue interpreting. He is alsoeantber of the Editorial Board dihe Translator

Clive Scott (University of East Anglia, UK

Translating the Art of Seeing: Self, the Selves dfanguage and Readerly Subjectivity

The issues addressed by this paper are theseeltlad# the translator, something which is in suspen, is waiting to b
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defined by the translational act. This self we nhighagine as something unitary, something which &gsarticula
style, something which has a certain vision of tiesd. But the 'selving' of the translator, in Apadlire's poem 'Le
Fenetres', a poem dedicated to the Windows sefigsintings by Robert Delaunay, is resisted by déhi@rces: th
uncontrollable selves of language; the selves ef dther speakers in this ‘conversation-poem’, @wsgea third-
personness common to the intertextuality of altdemnd the subjectivity of the readership. By tlaist is meant
selfhood which is transferable, which disperseglfitamong a community of particular idiolects, asative
idiosyncrasies, shared availability to effect. Tlighe clamour of conflicting claims with whichethranslator mu
make his/her peace.

Clive Scottis Professor of European Literature at the Unityeif East Anglia, and a Fellow of the British Atsmy
His work theorises translation from the practicetmainslating poetry, with a particular emphasist@nslation a
experimental writing. His recent publications irsduTranslating Baudelaire (Exeter: University oketex Press, 200
and Channel Crossings: French and English Poetiaogue, 155@000 (Oxford: Legenda, 2002); Translat
Rimbaud's 'llluminations' is in press. The poetrnApollinaire is the subject of his present tramisiaal research.

Textual Migration’: Self-translation and Translatio n of the Self
in Leila Abouzeid’'s Return to Childhood: The Memoir of a Modern MorocoaNomanand Ruju ‘lla Tufula

This paper examines the autobiography of MoroccatemLeila Abouzeid in both its self-translated Antan edition,
Return to Childhood: The Memoir of a Modern Moratd&oman(1998) andhe original Arabic, published five years
earlier, entitlecRuju ‘lla Tufula In examining this “migrating” text, | will dis@s how and why an Arab Muslim
woman writer attempts to-write the self when addressing different audienAs Susan Stanford Friedman explains
with regard to her work on H.D.’s autobiographyerthis significance to be found in what an authects to reveal or
hide in different versions of a particular work.h&h translating his or her own text for a new auoicke especially an
“other,” an author will inevitably repress, emplzasiconceal, excise, and transform elements tdalsidemands of that
audience and avoid alienating it. This is certathk case with Abouzeid’s memoir, the two versiohg/hich
demonstrate keen awareness of target audiencesarappropriate strategies for addressing thosemcek The
methodology for my examination is influenced by Arenireh’s “reception study” of Nawal el-Saadawikmgland,
America and the Arab world. In such a study, pgokgand content (omissions, changes and deletayespxamined
with an eye for how these “accommodate the exgeasbf [the] new audience” (“Framing” 224). | espally take as
a model Amire’s attention to the ways in whi“an Arab woman writ¢ s text is transformed through translati
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editing, and reviewing once it crosses cultural aational borders” (219-220). Ultimately, my papelt examine how
Abouzeid’s translation revises the original in arttiereach an American audience, and how the @igivoids charges
of cultural, religious and political treason frota Arab, Muslim audience. What is added, deletkdnged, fine-tuned,
re-tuned in its text and paratext? In both versidrow are the audience’s horizons and expectatiatesed to and
simultaneously frustratec

Diya Mohammed Daoud Abdois an Assistant Professor at AmmanA&ilyya University in Jordan. She obtained
BA in English Literature from Yarmouk University iiordan and her MA and PhD from Drew UniversityNaw
Jersey. Her PhD dissertatiddbouble Agent: Fatima Merniss’Interventions in the Narratives of the Self, leion
and the Otherexamines the textual and paratextual stratedidslamic feminisms with an emphasis on the Isla
feminist and sociologist Fatima Mernissi. Ms. Abelgoys teaching feminist studies and postcolditedatures. Sh
has publications and conferences in the fieldsragAcan literature, Arab women’s writing, and comgtae literature.

Nedal Al- Mousa(The Hashemite University, Jordan)
Translation and Anxiety about Self and Identity inthe Arab World

Arab intellectuals and practitioners of translatiorthe age of globalisation are exerting strenwefterts to initiate a
organised largecale translation activity from Arabic into foreiganguages and vice versa, activity inspired by
sweeping force of crossiltural interaction and communication in the agglobalisation. In addition to its tradition
role as a means of promoting cross cultural compatian and transmitting knowledge and informatiwanslation
particularly from Arabic into foreign languagesthé present time in the Arab World is conceivedasffective
medium to project a genuine or authentic imagAradbs and Arab culture. That is in an attempt wifg growing
misrepresentations of Arab culture and their imagjeecially in the West in the aftermath of the iizagyent of the
eleventh of Septembdt.is often maintained that translation of the A@bture production into English has alwz
tended to confirm prexisting Western prejudice based mainly on oriesttalssumptions about the orient in gen
and the Arab World in particular. Another importatdim is that foreign (mainly western translatdrem Arabic intc
English usually produce manipulated target languages which reflect ideological moral or aestheatues privilege:
in the West, thus acting in violation of the movalues and indigenous thoughts presented in thecedanguag
text .The most flagrant examples of such manipoetican be found in translations of Arabic litereugrks dealing
with feminist themesThe paper examines specific examples of the twionslahat translation is used as a mear
manipulation leading to representation of distoitadges of the Arab culture and identity. The pagdeo discusse
views on how to control translation activity in tAeab world to serve Arab aspirations for bettgsresentation ii
Western discourse liberated from ethnocentricitg;gxisting prejudices, and from what Andre Lefeveesaibes a
the “dictates” of the “patrons” of translation.

Nedal Al-Mousacompleted his PhD in English and Comparative hitere with the title “SelfZultivation as a Literar
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Theme: The GermaBildungsromarand its French and English CounterpagsEssex University, UK and has be
previously awarded with the MA in English Literaguirom the American University in Cairo, Egypt. Has taught ¢
the Kuwait University, Amman National Universitydis currently a Dean of the Faculty of Aesthe Hashemit
University, Jordan. He has presented papers inouarinternational conferences and is a member oérsg
comparative literature associations such as theB@ritish Comparative Literature Association) atie ICLA
(International Comparative Literature Association).

Nil Alt (Bogazici University, Turkey)
Pseudo-Translations in Turkey from a Socio-culturalPoint of View

This paper is concerned with the socio-cultural efisions of pseudwanslation in Turkey in the Republican era
starts with a general discussion of the functiopsdudo-translation as a meafgultural import used by certain age
within a culture. Following this, cases of pseudmslation in different countries and cultures scrutinised in order t
assess their effectiveness as disguised stimutiutitiral change. The paper then moves on to theofiggseudo-
translation in Turkey in the 1950s, describing andlysing numerous pseutlanslations published in that period ¢
suggesting connections with the nation’s samitiural and political situation at that time. Rautar attention is given i
Nihal Yeginoball’'s pseudo-translatidgdenc Kizlarwhich can be regarded as the most distinct exawipits kind in
Turkey. The paper concludes by arguing that Toucjdm that “the mystification which pseud@nslations coul
obtain in the old times would simply not hold fanb today” {995:41) applies to contemporary Turkey, not |
because of changes relating to publishing law hiaae occurred in recent decades, especially ircoméext of lega
reforms connected with Turkey’s attempt to join Eig.

Nil Alt graduated from the American Robert College wittEaglish Language and Literature degree (1998) hed
studied International Relations and Political Sceerat Istanbul University (B.A. 2002). In 2004, s$iarted he
masters degree on Translation Studies at Bogazici Unityeasid has just completed her first year. Sinc@918he ha
translated seven novels from English into Turkigey areCycle of the WerewolBStephen Kinyy Hell's Angel Ralph
‘Sonny’ Barge}, Creator of the Lord of the Rings: J.R.R.Tolk{afichael Corei), Dune: House Atreides and Dur
House HarkonnenBrian Herbert, Kevin AndersonThe Hitchhiker's Guide To The Galagpouglas Adams) an
Maggie Darling (James Howard KunstlerlRecentlyshe has started working with Can Publishing Hoose, of the
most rooted and distinguished publishing orgarosatin Turkey, on the nov&lasterpieceby Miranda Glover.

Maria Alice Antunes (Pontificia Universidade Catolica do Rio de JaneiBvasil)
Joao Ubaldo Ribeiro, Self-translator: A Case Studpn the Construction of a Professional Identity

The aim of the present work is to shed some lighthe process of building a professional identiyttJodo Ubaldo
Ribeiro, a Brazilian best-selling author, goes tiglo as he translates his own work into English.aify is to find out,
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through comparative analysis between original amaslated texts and through the analysis of Jo&dddls own
words, how the author and the translator manifesiiselves during the process of translation amldewriter’s
discourse (cf. Bakhtin, 1981; Fairclough, 1992; tddiopes, 1998). More precisely, | wish to find aiitether the self-
translator can be described as a melancholic miofesl. In recent research, Sette (2002) concltiizichalf of the
translators she worked with in her study still stegns of melancholy in their statements aboutsiedion.
Professional identity is understood here as a ggasich involves structural as well as attitudictznges (cf. Brott &
Kajs, 2004, Diniz, 2001; Dubar, 1997) and whichrekahe characteristics of social identities disedsn Hall (2001):
contradiction, fragmentation and process. Inigults indicate that Jodo Ubaldo Ribeiro’s work amads contribute
to endorsing traditional views of translation as'iampossible task’and, consequently, a melancholic activity. Howe
his work and words seem contradictory since theyns® echo dominant trends in translation andyesame time, to
guestion those trends.

Maria Alice Antunes has got an MA in Applied Linguistics and she haerb an assistant professor at the
University of Rio de Janeiro (Universidade do Eetatb Rio de Janeiro) since 1995. She holds thetiposof
Coordinator of the English-Portuguese Translatidfic® at UERJS Languages Institute and is now engaged
project which aims at designing a glossary of teofnsanslation theory. She is a PhD student aPtbetifical Catholi
University of Rio de Janeiro (PUC-RJ), where shigists self-translation.

Vibeke Esther BoolsenUniversity of Southern Denmark, Denmark)
Retrieving What has Been Lost in Translation? The Feud Penguin Library Translation

The new Freud Penguin Library translation of Frewdfitings as started being issued from 2002. hsbeen
undertaken since the previous translation of Freuditings — the Standard Edition (SE) — has bedijest to a host of
different criticisms. One editorial principle ofgtlSE was that the translation should be unifornis fias been
abandoned in the new translation in which everymd is translated by its own translator, regardiésshether a
volume comprises one or several essays. The pa&gmersdes whether this arrangement facilitatesdfaisition of
psychoanalysis if terms that are otherwise regaadelley terms’, such as the translation of then@erdas Ich either
still become translated as does the SE, not triasét all, translated as the ‘I, or as the |. lBpées are given and
discussed in light of the criterion outlined aboaiso of direct errors in the new translation.

Vibeke Esther Boolserhas a PhD in Social Theories from the Universit¢ openhagen and Birkbeck College,
University of London. She has researched in, anodher topics, psychoanalysis, in cause of whichhgtsetranslated
some of Freud’s writings from German into EngliShe has taught a broad spectrum of topics at \&Baunish
Universities for more than twenty years.

Angelo Bottone(University College Dublin, Ireland)
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Paul Ricoeur on Translation as a Paradigm of the Ezounter between Cultures

In my paper, | intend to present the reflection toemslation and its ethical consequences that Radeur ha
developed over the last ten years in some of bisiles and articles. There is still little awarenetshis work, due to tt
fact that only recently some of them have beenectdd in one book. Extrapolating the philosophiveaning o
translation from its merely technical and pragmate, Ricoeur conceives translation as a paradigat;is to say
theoretical model for any communication exchange fan an encounter between different cultures awhtities. A:
language, conceived as a universal phenomenorts exify in the plurality of languages, so humamitywell, exist
only in the plurality of cultures. Considering tedation as a paradigm of the attitude towards tin@n§er, the Othe
Paul Ricoeur supports the idea that ethical pugpeskating to linguistic hospitality are the modet any kind o
hospitality. | will discuss this model, taking intonsideration its possible application to the psscof construction of
European identity. In particular | will criticallgvaluate vat would it entail for a minority speaker to preetlinguistic
hospitality towards a dominant language in a comspate.

Angelo Bottone was born and educated in Italy. In 1997 he wasferced with a fourrears Laurea degree
Philosophy from Universita Federico I, Naples.2001 he was conferred with a opear master degree in Cultu
Studies from Collegio San Carlo, Modena. He is entty a third year PhD candidate in Philosophy atversity
College Dublin. His main interests are in Philosppli Language, particularly Paul Ricoeur and LudWgtgenstein
and in Translation Studies. He has published a lmpoklewman and Wittgenstein (CUEN, Naples, 1998) savere
articles on Wittgenstein, Multiculturalism, and BBbphy of Religion. He has also translaiéwe Idea of a University
into Italian (Studium, Rome, 2005).

Veronika Bowker (University of East Anglia, UK)
Cognitive and Psychological Approaches in Translabin

This paper represents the findings of the PhD sh@&sie Problems of Un/Translatability of Russiaretp into
English’. Through a number of case studies dealitiy Russian poetry and English translations theepargues that
the theory of Relevant Communication, cognitivdistics and cognitive psychology can provide (ajraportant
insight into the nature of poetic textual phenomand translation process, and (b) a more effeatigthodology for
textual analysis. The aim of the paper is to exployw these approaches can used in the theoretioawork of
poetry translation.

Veronika Bowker, born in Moscow, teaches Russian in UEA. Sheiigeatly finishing her PhD thesis on the proble
of translatability of Russian poetry into Engli§&he is a regular contributor to the translationksbops for the UEA
MA Programme in Literary Translation. Recently aasollaborator of the poet and translator Georgeesz she was
involved in the Poetry International's project mamslating Anna Akhmativa's poetry. Her main reseanterests are
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comparative literature, literary reception, cogratapproaches to poetic textual phenomena andelextalysis.
Eric Chia-Hwan Chen (University of Warwick, UK)

Diplomacy, National Identity and Translation:
A Case Study of Early British-Chinese Diplomatic Carespondence

When a translator translates diplomatic textss ibften found that his or her translating approadmsd strategies ¢
often restricted by issues like patronage, traosktknowledge about the countries in question, sigeabtdership ¢
the translated texts and the contemporary diplamadiationship between the relevant countries. rafoee, unlike
literary translators who, relatively speaking, usuaork on their translations on a more intuitieed flexible basi:
translators of diplomatic material often find theives conditioned by very strict rules and convardias they de
with those highly sensitive political texts. At pemt, under the common consensus that all sovestag@es are equ
most translators of international correspondenagaliys adopt wellaccepted tones, styles and formats to trar
diplomatic texts in the hope of retaining and prtingpthe national identities of the countries caneel. Nevertheles
when the idea of equal sovereign states was lepse@pted or even nowhere to be found in earlyohysif
international diplomacy, it was not rare for sonoeirtries to discover that their highsteemed national status .
identity were grotesquely reconstructed or degrdaedioreign hands in translated diplomatic texthis paper wil
discuss how one natiamhational identity could be arbitrarily decoded aepresented in translated texts by exami
several diplomatic documents issued by the Brigigllernment along with their corresponding Chinesesions in lat
eighteenth and early nineteenth century. Issesauthorship, translatorship, patronage, powaguage violence ai
representation of national identity in translatexts will be extensively discussed in this paper.

Eric Chia-Hwan Chen is a PhD student from the Centre of Translatiohn @omparative Cultural Studies, Univer:
of Warwick. The tentative title of his dissertatics Reciprocal Literary Images of British and Gisa from 1750s
1850s. In his dissertation he wishes to do a degeal survey of Chinese and English images oé ‘dther”in various
works, with an emphasis on literary texts, and ulisc significances of these images against theitoriual
backgrounds. His research interests include naltidentities in translation, national images terdature, imagology,
well as translation and cultural exchange.

Frances Ngozi Chukwukere(Imo State University, Nigeria)

Originality, Translation and Feminist Poetry in Africa: Examples from Igbo
The multilingual character of most African natiansluding Nigeria is the bane of sustainable lisgyai and culture
development in these regions. Nigeria has well dwere hundred and fifty ethnic groups that deflmamselves on tt

basis of the different languages they speak. Tarensutual intelligibility among these groups, thational Policy ol
Language stipulates the use of a foreign languagglish, as the official language of the countrywvedl as a languag
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of instruction in the educational sector. Howewubg fact that most Nigerian citizens are not lieren the Englisl
language has resulted in a wide margin betweenethadso are knowledgeable in contemporary sacibdral,
economic, political and other discourses includignan rights and privileges. Civil rights obligaitsy environment:
issues, gender relations, and other important ssate thus the preserve of the formally educateahgnthe elite circli
including the political and academic caucus. Esglycin the Nigeria environment, feminist and gendiscourses at
two areas that have remained within the confinethefEnglish and its literary studies departmentthe university
Consequently, the large population conceive of fesm as a western, foreign and imperialist cult@ar work here
argues that feminism is not new in Africa, espégi@mong the Igbo; what is new is the word. As @sisay
demonstrates, an indigenous language is the begidge through which a wider audience could beneshamong th
Nigerian and other African societies including tigeo. Bilingual translation is an effective techmégto capture th
interest of the local and foreign audience. Citaxgmples from the present writer's bilingual tratish of her origina
feminist poetry: Nwaanyizie (Chukwukere, 2004)jsitdemonstrated that important issues that comdiie lives o
women in Igbo society could be showcased, extoltaticised and transformed, all with the aid dirgual translatior
in the English and Igbo languages. This not ontyjates a reference point for the indigenous andidor audience,
helps develop important vocabulary for furthericalk works in the indigenous language such as Igbo.

Frances Ngozi Chukwukerehas a BA in Linguistics and Igbo Studies, an MAIgho Literature, a Postgradu:
Diploma in Education, and a PhD in Linguistics, @ttained from the University of Nigeria, NsukkdeSs a senic
lecturer in Imo State University, Owerri, Nigerthe Head of the Department of Linguistics and I§badies as well ¢
a member of the Advisory Board of the WongeResearch Center in the University. She has phwdadisround twent
articles, and several others have been acceptepdutaication. Most of her publications centre ongliistics, Ighc
language, culture and literature, as well as fesninigender and women's studies. Her first boakdtNlwaanyizie: #
Bilingual Feminist Poetry in English and Igbo Largeswill be launched at the end of 2005.

Jeff Covington (University of New Hampshire, USA)

"Taking All Day to Put a Name on the Baby":
The Ontological Anxieties of the Irish Language irFriel’s Translations
In “Through-Other Places, Through-Other Times,”r8aa Heaney describes the muddled subjectivity etrilkh
individual. Because of their amalgamated heritageikture of Irish, Scottish, and English “traditg’), Heaney

contends that the Irish possess a type of fragrdedéstity that is ultimately confused and unsuréselfl. According
to Heaney, this “through-otherness” — the cultural and historical confusion that is imbricated in Irish-ness — becomes
evident in the poetry of Ireland. Irish poets such as Gearoid MacLochlainn, Eavan Boland, and Nuala Ni Dhomhnaill,
among others, write of this divisively-Irish self. Ni Dhomhnaill, in fact, goes as far as to say that the conflation of heritages,
languages, and identities creates “displacement, deep anxiety ... inner contradictions [causing] deep psychic pain.”2 These
poets suggest that the very nature of being Irish entails a type of linguistic and cultural upheaval that ultimately results in de-
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subjectification. Brian Friel's Translations correlates with such views of “through-other” poetry, being a theatrical piece that
offers an illustration of such inter-subjective displacement via cultural translation. The play concerns itself with the Irish-
speaking County Donegal, which must undergo a “translation” — a zaming of sorts — into English, representing not only a

linguistic shift from Irish to English, but also a transformation into another “Being."3 Friel equates the transformation of
language to a transformation of culture, and subsequently with a transformation of identity. Translations recognizes the
problematics of “through-otherness,” yet also connects Heaney’s concept to ontological relations between language, culture,
and the self. Friel’s play emphasizes that “through-otherness” is not just a conflation and confusion of heritages, but more
importantly, a mix-up of langunages. In my paper, I argue that Translations comments on and complicates “through-otherness.”
Translations expresses the complex ontological relationship of the Irish individual to his or her language — a relationship to an
antiquated and “dying” language, and to translational inadequacies and anxieties of “the word.”

1.From “Through-Other Places, Through-Other TinTé® Irish Poet and Britain,” Finders Keepers: Sel@d®rose, 1972001, New York:
Faber, 2002, 366.

2. From “Cé Leis Tu?,”_My Self, My Muse: Irish Wem Poets Reflect on Life and ArEd. Patricia Haberstroh, New York: Syracuse UP,
2001, 50.

3. Referring to the Martin Heidegger, whose langdagented philosophy | use in my reading of theypl

Jeff Covingtonis a second-year MA student in English literatairéhe University of New Hampshire in the United
States. He earned his BA in English from JamesiséadUniversity. His academic interests includieréiry theory,
particularly psychoanalysis and issues of memarg,teventieth-century literature. Conference prés@ns include
essays on W.G. Sebald and Holocaust memory, eighteentury literary aesthetics, and Foucault athirdin
Melville. He is currently working on an articleromerning the works of W.G. Sebald and contempdraryma theory,
and the beginning stages of his thesis, which teetg deals with theoretical renderings of “shahseibjectivity, and
Modernist literature.

Rhiannyn Geeson(Monash University, Australia)
Trolls dat speak / Vat did you say? Textual Marking in the German Translations of Terry Pratchett

In Terry Pratchett’'s best-selling ‘Discworld’ nosglmany of the characters could be seen as belprgifimagica
minorities”. One reading of these characters imasommentary on the representation of “ethmimhorities. The
characters, among them trolls, vampires, werewolgetems, ghouls, and gnomes, are, for the mogi fEtually
“marked” by their accents or dialects, and whilesin markers are generally used for comedic effe@ratchets
novels — indeed, his work at times seems to patieeyhotion of (British) postcolonialismthe comedy stems from
appreciation of the “cultural baggage” associateth whe specific dialects: for instance, the “weeef men”of the
Discworld, as well as being small, ferocious, fowuthed and blue, speak with a strong, “Scottigint(in some case¢
unintelligible) brogue. Thus Pratchett draws on #itereotypical representation of a Scotsman toteraacertair
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culturallybound identity: one which presents a problem indiaion. This paper will reflect on the importardesuct
textual markers in the development of characteligdarature. Some key questions to be discussé#ukeipaper are:

What happens to the identity of the characterangtation?

Does the translator “sell the characters shorttragslating their speech patterns into standarguage?

How does the translator avoid falling into the psaof translation’ presented by textual markergénature?
When the accent used is that of the language ihtohathe work is being translated, what can thediator do t
‘translate’ this into the target language and aeltuFor instance, many of the characters from ‘Whkt’ speal
with a “German” accent — ‘w’s are pronounced as.V’

In this analysis of “magical minoritiestextual markers and translation, several aspectsanstlation studies presi
possible solutions (and further difficulties) toethranslator. Thus, Venuti’'s notions of ‘foreigriisa’ anc
‘domestication’, Eco’s ‘translation as negotiatiordiscussions of linguistic identity, ‘abusivefanslation, an
postcolonial translation theories will inform théscussion of identity and characterisation in tiewvels of Terr
Pratchett.

Rhiannyn Geesonis in her first year of doctoral candidature ianslation studies at Monash University, Austral
the School of Languages, Cultures and LinguistBise has recently completed a Graduate Diploma amslatior
Studies, and her current research projelégeling the Onion: Intertextuality in the Germaanslations of Terr
Pratchett’.focuses on translation paradigms and their appbicdd literary translation. She is particularlyarested i
the notions of ‘domestication’ and ‘foreignisation’translation, popular literature and sciencédit

Rainer Gregor Guldin (Universita della Svizzera italiana, Switzerland)
Devouring the Other: The Creation of Cultural Identity Through (Self-)Translation

In this paper | would like to discuss different gag which translation and sdahanslation can contribute to the crea
of identity within a specific cultural and histoaiccontext, focusing on the work of two Braziliamiters of the 605 anc
70’'s: Haroldo de Campos and Vilém Flusser. Both astlgiressed the importance of translation as a fof
transformation and reinvention. De Campos’ literang cultural project of ‘transcreation’ was a wiyreimagining
the texts of the western tradition by using tratstaas a transformative force. Flussérorn in Prague into a family
assimilated Jews and forced to emigrate to Soutlerfoa on the eve of World War 1l en the other hand, develog
over the years a writing strategy of multiple swsiee selftranslations using four different idioms in orderedaborat
an open-ended palimpsest fashioned out of the){s@tinibalistic absorption of different cultural dinsgons. Each te
has, so to speak, the previous one ‘in his belire textual palimpsest itself which is only a temgpg solution, as
can always be retranslated into one of the idiona tompose it, is for Flusser also the metaphoa giossibl
collective and individual cultural identity. In ghcontext the specifically Brazilian discourse ntheopophagy plays
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decisive role. The ‘movimento antropofagtii€ cannibalistic movement), a faction of Brazilmodernism initiated k
Oswald de Andrade in 1928, represents an exempiaxye of symbolic struggle against nemlenial dependenc
Abolishing the simple duality of ‘original’ and ‘pg’, it basically questions the related hierarchicahtiehship o
‘home country’ and ‘colony’clearly a post colonial perspective. It will theyef be necessary to ask in which way
Campos’ and Flusser’ specific view, elaborated Wwefore the advent of postlonial discourse, globalization and
cultural turn in translation studies, could be madéful for the current debate.

Rainer Gregor Guldin studied English Literature and Linguistics as wefl Modern German Literature at
Universities of Zirich (Switzerland) and BirminghaitdK): MA in English Literature about the writingsf H. P.
Lovecraft and PhD in German literature about theewHubert Fichte. Since 1996 he has been workintpe Facult
of Communication Sciences at thimiversita della Svizzera lItaliana Lugano (Switzerland), first as Germhaetor
and from 1999 to 2002 as assistant of Prof. Adalisbhg. Since 2003 he has been lecturer for thesesuserman fi
special purposes and German Culture Studies.

Iris Guske (Kempten School of Translation and Interpretingd®&s, Germany)

Invisible Translators/Interpreters and Issues of Icentity:
Immigrant Children’s Everyday Language and Literacy Brokering Activities for their Families

A recent ESRC seminar and the first ever internaliconference on that topic in Manchester in M&@85 reveale
that nonprofessional language and literacy brokering bydcen and adolescents is a widespread activityntagiace
around the world every day, yet goes largely unashkedged, in spite of its importance for the bdsiactioning o
migrant families As children are often the first to acquire compeéeim the adopted country's language, they arel
with the task of acting as language mediators vagard to their families’ administrative, economnd social needs
a total reversal of normal family roles. While theesponsibilities include such typical translati@sks as offici
correspondence, legal and financial documents dmadr tinterpreting activities resemble those of camity
interpreters, the term language and culture brogetighlights the dialogic complexity of such irteftural
transactions. Not only do they have to masterskédhuired by the contextual contingencies of lagguuse, but the
also act as socialisation agents, since the pairiesved are largely ignorant of each other's mgribeliefs an
expectations. While instances of successful langaagl culture brokering certainly bolster an admass sellesteernr
conveying a sense of competence, independence atudityy children often perceive these tasks asrddn, especial
when the stakes are high and a situations requediation skills that are beyond their linguistengnitive ani
emotional capabilitiesThe aim of a study which | carried out in Germamy 2003 was to find out if su
translation/interpreting tasks put second-geneamaitiomigrants under pressures unknown by their boltire peer:
whether they consequently gravitated towards #hinic peers, and how the role reversal and qrosssure situatiol
thus experienced impacted on the development afa@lieResults show that since language brokering fretfjugivests
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migrant children with adullike responsibilities, native youths are often péred as immature, so that a sens
belonging is predominantly provided by the sociflerence group of their ethnic peers during theopeof self-
formation. This is characterised by a process lgic§ag and rejecting values from either cultuned @ulminates in tt
establishment of a distinct, third, identity, whishgrounded in, but at the same time highly ailtwf, both cultures.

Iris Guske originally trained as a translator and interpreteGermany and has been Vice Principal of the Kien
School of Translation and Interpreting Studies sitite mid-90s. She has (co-)authored a seriesstdmielearning
course books for students of English up to undekgate level. Her MA thesis in Communication Studieslt witf

2”d-generation immigrants acting as language and eulitokers for their parents, which has led to fetigpation ir
the first ever international conference on thaiaagi MMU. For her doctorate she has been studigimglertranspol
narratives at the Centre for Germagwish Studies at the University of Sussex, fogusim "Patterns of Attachment &
Disrupted Social Bonds as Mediators of Individuap{hg Styles".

Christina Healey (University of New Hampshire, USA)

The "Dangerous Food" of the American Wilderness:
Nature’s Role in the cultural Transformation of a "European Indian" in Ruth

William Wordsworth’s poem “Ruth” features a coldniitish soldier who “goes nativedfter living in the America

wildernesst After becoming “Indianized'through his contact with Native Americans and thi& wountryside, h
transports Native American culture back to past@wadain. Here, the young soldier manages to ‘Gtifehe title
character, Ruth, with visions of the foreign wildess. He attempts to persuade her to return withidy America an
live an idealized Indian life stylén this paper, | examine how William Wordsworth sis@ndscape to facilitate physi
and cultural transformation in “Ruthahd how he situates these changes within the laageext of British colonialisi
in the late eighteenth century. Using some ofrtlost recent ecocritical discussions of the impdatatural histor
writing on transatlantic literature and culturdrdme my research question around how Wordswoxtbrporates tr
travel and natural history accounts of Americanlexgy and naturalist William Bartram in his poemokifsworth hac
in fact, read Bartram’Sravels which provides the lens through which he opert etplores the American interior
“Ruth.” Just as Bartram transforms nature intd #axd drawings, the Youttranslatesthe American wilderness ir
rhetorical speech that infects Righimagination with desire. His rhetorical translatimaginatively manifests

reproduces the foreign landscape within the Britsluntryside. Rutls subsequent loss of identity and the s
breakdown of her rural lifestyle hint at the donestangers of the “new knowledggroduced by both real a
imaginary encounters with foreign nature. This @cojalso addresses how the idea of translatioteseta nationalism
how translation is an imaginative and ideologica| avolving both incorporation and exclusionhdve found that tf
poem seems to be at the center of many differemhdoof translation. On the textual level, Wordsthoha:s
“translated” natural history and travel writinganpoetry. On a socipelitical level, | would like to investigate howd
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poem presents the mixing of “English” and “foreigrétegories of nature, in addition to human miscagen, as

process of translation. This would hopefully leadurther questions about how “Rutbpens English nature to a k
of global destabilization, and a conflict over wikatglish nature has become following its contachuvtiite alterity o
foreign nature.

1. From Wordsworth’s “Ruth,Lyrical Ballads eds. R.L. Brett & A.R. Jones, New York: Routled$996.

Christina Healey is a second-year PhD student in English literastithe University of New Hampshire in the United
States. She earned her BA in English from Providedallege, and her MA in English from Boston Codlegith a
focus on nineteenth-century studies. Her acadartecests include representations of nature anthtiascape in
nineteenth-century British and American literaturansatlantic issues in Romanticism, intersectlmtsveen
ecocriticism and postcolonial theory, and travel aatural history writing in the eighteenth andeteenth centuries.
She has presented papers on Walt Whitman, Wendaty BOpal Whiteley, and Joe Sacco, and is cugrembrking on
an article concerning the sexual politics of nafarthe poetry of Walt Whitman.

Geoffrey Hill (University of New Hampshire, USA)
Strange Tales: Mary Rowlandson, John Williams, andhe Language of Estrangement

Recent critical treatments of Mary Rowlandson’steéty narrative tend to focus on the female subjelile Williams’
narrative has gone largely untreated. Treatmdristh narratives have failed to describe the mieigma that powers
the narratives at a structuro-linguistic levelvduld like to suggest that this mechanism is whdgdcribe as a language
of estrangement that de-familiarizes the familmotigh a process of cultural translation. The dgbeterm strange in
Rowlandson’s and Williams’ captivity narrativesaisnarker that alerts us to both the language cdmgtment that |
refer to above, as well as to what end this langudgstrangement is employed and deployed. Taéehe term
strange, then, is perhaps best explained by thtaRgrneed to de-familiarize the familiar patteafgheir culture
precisely because it is so familiar. It is sigrafit that in colonial America this type of de-faanilzation only takes
place in the space or setting allowed for and ecklhy narratives of captivity. It is the cultuesicounter between
colonists and the “other” that sets up a struciunerein the culture designating alterity is de-fiaanized only to be re-
familiarized, or “tamed,” in order to ease the @ex of accessing culture, translating culture,tand re-inscribing the
signs of Puritan culture. Thus, the narrativedgoer the function of assuring the readers, thetRarcommunity, that a
return to the familiar — the pure Puritan traditiers possible even if it is not. The identitibattbecome available post-
encounter reflect the subversion of this goal &eddss of the pristine condition of Puritan dowtrand ideology. In
addition, these narratives demonstrate that ititifamiliar and foreign are unavailable for narratic manipulation in
the service of achieving a sense of the familial thie domesticated, then they areatedandinsertedinto Puritan
society via the process of cultural translation.
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Geoffrey Hill is a secondgear MA student in English Literature at the Unsrgr of New Hampshire in the Unit
States. He earned his BA in English from Tuftsuémsity, and an MA in Liberal Studies from Dartmiou@ollege
with a focus on cultural studies and critical theoHis academic interests concern issues of radeparformativity it
twentietheentury American literature and film. Conferencesgntations include pieces on Jack Kerouac arutfialee
minstrelsy, F. Scott Fitzgerald, and Theodor Adokie is currently working on an article intersegtthe philosophy ¢
John Stuart Mill, the novels of Thomas Hardy, Bhtpositivism and the American fil&ight Club

Corinna Krause (University of Edinburgh, Scotland)
Voicing the Minority: Self-translation and the Qued for the Voice in a Scottish Gaelic Context

This paper looks at the dynamics of translatiorth@ context of modern Scottish Gaelic poetry. Tlael@ literar
scene does not exist in a vacuum and is thus aemisly involved in the process of negotiating itisr&ry and cultur:
identity within the realms of global reality. Theiest for the wider audience is present amongstaatieditors ar
publishers of Gaelic literature and is seen intpasiprogressive lights as voiced by poet AonghasNeacail: “. . the
mere act of writing in Gaelic, no matter how instiwe or involuntarily, is a political act, a ges#wf defiance agains
history that has conspired relentlessly againstidhguage. And why shouldnwve argue that translation is also,
overtly, a political act, in that it offers a rerder to the outside world that “We are still herel®is through self-
translation into English published along the Gatdixts in enface bilingual editions that the wider audienceasght
and it is this very practice which dominates andp&ls the existence of Gaelic literature on the ghparticularl
Gaelic poetry. In order to develop my argumentml employ skopos theory of translation, as estabtidhy Hans .
Vermeer, which defines the process of translat®ram action which will force a reaction with thartslator as tt
responsible ‘actorwho is conscious of what skopos (i.e. purpose) diedeeach translation activity. | ask why autt
choose to translate themselves and what theirdetépurpose is and whether that purpose is mirroyetie receptio
of the text once it is out in the public domairthérefore shift attention from the production oé ttext towards i
reception, whilst highlighting the inherent conselgces of each translation and subsequent publicatioice. | wil
thus investigate the friction between personal ewitbctive identity by putting individual acts ofeativity in a socio-
political context of a minority language/culturehi§ paper will conclude by suggesting translatiowl @ublicatior
practices which would benefit Gaelic as a thriumgdern language and literature.

Corinna Krause is a postgraduate student in the Celtic departraeBdinburgh University, researching the influe
of translation on modern Scottish Gaelic literatunéh particular focus on setfanslation. She is German (borr
1975), yet she has spent the entirety of her awmdése so far in Scotland. She has a first clslgs (Hons) degree |
English and Celtic from Edinburgh University (JuB@00) and a MSc (Research) with Distinction in Btator
Studies on the dynamics of German translationmoflern Scottish Gaelic poetry also from Edinburghiversity
(September 2001). She is also involved with traimmsian an active way. In 2003 she spent five mernithSalzwede
Germany enjoying the privilege of an artist inidesce award translating Gaelic poetry into Gernvemch she we
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able to present to the public during a readinchan shape of a harfibund limited edition including the originals,

translations and illustrations. She is currentlykiriy on her PhD thesis, having reached the wristagie and hoping
complete it in 2006. She has also been offeredhandrtist in residence period in Stein am RheimitZ&rland for
three months in 2006, during which she hopes tostade Gaelic texts in collaboration with the autho

Bo Li (Lingnan University, Hong Kong)

Transferred or Transformed? The Construction of Gayldentity
in the Translated Literature into Chinese (1949 —nw)

Barker argues “the concept of subjectivity andhidg are closely connected and virtually insepleal{2000:165) He
further points out “the conceptions we hold of @lwves we may call self-identity, while the expeictas and opinions
of others form our social-identity”. (Ibid) Based this understanding and inspired by the reseavdle ¢y Keith
Harvey on thédmerican gay in French translatiq2003), this paper attempts to investigate theigege in the
translated foreign literature into Chinese sin@édhtablishment of the People’s Republic of Chink949. Besides the
translator as the translation operator (TO in Hewasad Martin’s term 1991), are there any otheresttbjinvolved in
the translating process, like the translationamdr (T1 in Hewson and Martin’s term)? And to wieatent are they
involved? This paper will mainly focus on the tri@bsr's manipulation of the construction of the gasocial-identity
in the translating process in accordance with dogoscultural norms that are expected to followc@dnparison will be
made between the construction of gay image inrtrestated-in literature and that of the translaiatienes. The issue
of gay identity in the Chinese context will be wodiscussing.

Bo Li is a PhD student at Lingnan University of Hong KoBefore being admitted to Lingnan University fas PhD
study in Sep. 2004, he was awarded the Master'sdeag Translation Theories and Practice from thargdong
University of Foreign Studies in Guangzhou, Chide. research interests are translation theoriesaly translation,
translation and gender. Currently, he is undergakasearch on Bakhtin and translation theories.

Rachel Lung (Lingnan University, Hong Kong)

Psychodynamics of Orality in the Chinese Co-transt&on of David Copperfield

As a renowned writer with no knowledge of any fgrelanguage, Lin Shu (1852-1924) “translatadbut 180 pieces
foreign work, mostly fiction, into Chinese in thpas of a twenty-year translation career. His “thaisn” achievemer

was phenomenal in early tQO:entury China. The secret was that he did it ilaboration with oral translators. Bu
really is no secret, since the names of the caalstators appear in each of thet@nslations, and their presence is
mentioned quite often in studies of Lin Shu. Howetee literatures focus has been mostly on Lin Shu as a trans
and his impact on the development of modern Chilasguage and literature. Few attempts have beate
investigate the oral translators’ parts in thetremslations and how they influenced the final €hapthe rendition:
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Taking advantage of recent advances in the studgralfty in translation (Cronin 2002; Tymoczko 19%nhd th
introduction of “psychodynamics of orality” (Ong 8®), this paper examines the first Chinese renditib Dickenss
David Copperfield which was co-translated by Lin Shu, the writteanslator, and Wei Yi (1880933), the or:
translator, in 1908. Through textual analysis, théper attempts to unravel the impact of the olaent in thi
translation process, and the way in which the dtaretics of the Chinese rendition of Dickengiork were possib
results of “psychodynamics of orality” at work. Thgnificance of the paper is twold. First, it focuses on the o
translator in studying Lin Shu’s translations. Setat explores Lin Shig' role as an audience, not merely as a wi
translator, in the process of co-translation.

Rachel Lung obtained her PhD in English Language and Lingissticthe University of Essex, England in 1996.
then started teaching translation and interprataidhinese and English) in the City University obridg Kong unti
mid-1999. She was then employed by the School of FBfesl and Continuing Education of the UniversifyHong
Kong until mid2003. She is now holding the position of Assisténbfessor and is teaching translation
interpretation in the Department of Translatiohiagnan University, Hong Kong. Her research intesésclude oralit
in Lin Shu’s co-translations and interpreting higtm China.

Carlos Machado(Universidad de Vigo, Spain)
Strategies of Dissimulation: Translation in the Woltd of the Living Dead

The aim of this paper is to show how Mario CesarireyPortuguese surrealist theoretician, poetteaamd translator —
used his translations to legitimate Portugueseealism and, by the same token, to overwhelm thedraloof the
censorship under the authoritarian regime of Olav&alazar (the longer lasting European dictatprdnom 1928 ti
1974). Mério Cesariny decided to employ specificealist writing strategies (like “phonetic kabbalan adaptation
Salvador Dali’s “paranoiac critic” to poetry) torfRbauds translations. This kind of hermeneutical methibalreed the
poet to explore the freedom that exists when alaor assumes the “death of the authord Barthian and Foucaulti
way. In fact, the “death of the authas&ems to imply a new kind of birth for the readeno is not limited by th
alleged intentions of the original author. Fromstigoint on, in Antoine Compagna@n'words, the real work
interpretation substitutes the chimerical taskeat £xplanation. Nevertheless, as regards traaslathis birth becom:e
paradoxical when it allows the “ressurection of thehor”, this time due to his previous status of readers lthis
interstitial place (a problem to Derrida himselfat Mario Cesariny will explore so as to publishPiortugal, some te»
whose message is revolutionary and contrary toideelogy of the regime. Presenting the Other as sdlmanc
choosing an author (Rimbaud) whose interpretatsooondemned to ambiguity, Cesariny was able taicivent the
ideological and cultural barriers that the faspitical system of the time tried to impose.

Carlos Machado holds alicenciatura (five-year university course) in French and Portuguesefiag (1993) and
MA in Literary Theory and Portuguese Literature@@pfrom Minho University, Portugal. He is currgntiorking or
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his doctoral thesis in Translation Studies at igjoversity, Spain, with a scholarship from the Bgrtese Foundatic
for Science and Technology. For several years.o8arflachado has been a high school teacher in Ga@saPortuga
He has also been a teacher of “Portuguese LitefaairMinho University, Portugal, and of “Commurtica Theory
at the Oporto Artistic School of Higher Educati®@esides a book entitleintre a Utopia e o Apocalipse Augustc
Abelaira e o Fim da HistorigCoimbra: Angelus Novus), he has published seatalles on translation, aesthetics i
literature in Portugal, Spain and France.

Brigid Maher (Monash University, Australia)
Identity and Humour in Translation: The Extravagant Comic Style of an Italian Migrant in Australia

This paper will examine the translation of Rosa [@elp’s Paese fortunatdCappiello 1981; trans. 1984), a pal
autobiographical novel in which Rosa, a young dtalwoman, recounts her experience as a migrantydmey,
Australia, in the early 1970s. The main focus Wwél on the way the comic qualities pervading Rosarrative conve
her personal, social and cultural (indeed, multical) identities, and the ways in which the tratsl, Gaetano Rand
has sought to transfer this distinctive humour iBtglish. When it was published, the book causedesioing of a stir
due to its unflinching portrayal of the hardshipsrogrant life and its unromantic take on migraatteral identity. It is
peppered with grotesquely comic descriptions ofad®svorld and the misfits that people it, includingmge very
unflattering portraits of Angl@ustralians and of Italian migrants, giving us asight into the kind of person Rose
and the way she sees herself fitting into her neadlgpted home. Her colourful exaggerations aldeaeher origins —
Gunew (1985: 521) has pointed out the influencghefcommedia dell’arteand Neapolitan folk traditions on t
author’s style, and Indyk (1992) has noted the ifetibn for the ‘comedy of excessi migrant writing in Australia i
general. This paper will discuss some of the caltdlifferences between Italian and Andlastralian literary an
comic traditions that make the translation of Resdéntity and humoua considerable challenge. It will also exarnr
how the authos visceral style and unusual use of language, wRighdo chose to preserve as far as possibli
Venuti 1995, 2001), may have affected the critteakption of the novel in translation.

Brigid Maher is a doctoral candidate in the Translation StuBiexram at Monash University in Melbourne, Ausdr:
She is researching the translation of humour erdiure, focusing on translations of a number rfstérom recen
Italian and English literature, including Rosa CGaflp’s Paese fortunato Dario Fo’s Morte accidentale di u
anarchicq Anthony Burgess'®\ Clockwork Orangend Irvine Welsh'sSTrainspotting She also has a keen interes
pragmatics, semantics, language and identity, emgscultural communication.

Ana Isabel Marques(Instituto Politécnico de Leiria, Portugal)
llse Losa: A German-Portuguese Self-translator

Within translation studies, seffanslation is perhaps one of the most fascinaiing problematic issues, not o
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because of the status of the texts, but also beaaifusll the psychological, ontological and culturapects involve:
Since some of the most representative authors valve kranslated themselves have for any reason lilbetiveel
cultures” €.g. Beckett, Nabokov, lvan Goll), there seemset@ lzonnection between these intercultural biogespdmnc
the phenomenon of sdifanslation. We must therefore consider some mesingnt questions related to the cult
awareness and to the inner self of the authoriators Does he effectively have the same identibemv addressir
different audiences? How does he view them? Dodedieloser to the readers of the source textsbesfeel himse
particularly aware of the cultural constraints bé ttarget audience? Or does he believe himselhdoesthe culturi
identity of the target readers and therefore magable of translating his own woks? These are s#Hnti@e aspects
intend to consider in the novels of llse Losa -er@andewish refugee who fled to Portugal during the \Watar II
and translated into German, her mother tongue, sdrher narratives originally written in Portuguese

Ana Isabel Marquesis very interested in Cultural Studies appliedTtanslation. She is currently preparing a |
thesis on selfranslation, identity and gender. She obtainedi®rdegree with a dissertation on the various diname
of identity in the work of exiled writers (1999)h& teaches at the Instituto Politécnico de LeiPiastugal and he
publications include.andscapes of Memory. Identity and Alterity in Nevels of llse Losa (2001).

Alison E. Martin (Universitat Kassel, Germany)

"Keine eigentliche Ubersetzungen, sondern vielmeh®riginal-Schriften”:
Forster and the Poetics of Self-translation

Until recently, the role of Georg Forster (1754-4y8@s translator, and in particular as s$edfislator, has largely be
ignored, with scholarly attention focused most regtg on his work as an explorer, naturalist andaadintellectual
His Voyage Round the World777) was born out of the Forsteegjgrieved struggle with the Admiralty over v
could publish an account of Cook’s second voyagd,ia which narrative style. Forsterlater translation of his ov
account into German — thliReise um die We{fL784) —far from pursuing translational equivalence, wdskl revisior
and expansion of its English original. Forster hathsunderstood selfranslation not as the production of

“Ubersetzung” but an “Original-Schrift’no faithful rendering of the source text, but tlcaéative process whii
Grutmann (1998) has termed ‘double writing’. How this approach to the practice of self-translasbape Forstes’
identity as aranslator-author and how did it reflect on the identity of the kg tex® This paper focuses firstly

Georg Forster’'s refusal to adopt a politics of -efldcement, of ‘invisibility’ ¥enuti, 1995). It explores how |
narrative voice intervenes in the translation, dngwon or sidelining previously published account<ook’s secon
voyage, thereby according Forster an explicitlyticdmole in the creation of the German text. Ferthh examines ho
Forster’s role as translator fits in to his widigerary agenda, which sees the trave#lathor not as a dry narrator
fact, but as a figure concerned primarily to essabihe reades emotional engagement with the text. It also aters
how differences between the source text and itskagion demonstrate a retrospective manipulatfagency, at time
distancing the Forsters in the translation from dbservations of fellow crew members, at times dng them int
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closer agreement. Finally, it analyses how thedieoaial moves were a conscious effort by Georg teoit® carve out
niche for this text in the highly competitive laghteenth-century German literary marketplace.

Alison E. Martin has completed the MA in Modern Dutch Studies at@rsity College London, UK. She has
subsequently worked as a translator from Frencharidh into English and German in Brussels andhassaistant
lecturer of German and English at the LUC, Diepekb8&elgium. She speaks English, German, DutchFaedch. She
recently completed her PhD entitled "Sensibilityl éime Rhetoric of Travel Writing: Representatioh&ngland in
German Travel Accounts, 1783-1840" at Christ's &&y@| Cambridge, UK. She is currently working in Brepartment
of English at the University of Kassel, Germanyr Hgin research interests lie in travel writingghgeenth- and
nineteenth-century aesthetics, and cultural reiatlmetween Britain, Germany and the Low Countries.

Nina A. Nikolaenko (Tomsk Polytechnic University, Russia)

Translating Turgenev’s Prose: Unveiling the Invisille

The paper intends to explore the issues of trasr&asubjectivity and identity considering a semidjmproach t
translation of short narratives such as poemsaseby Ivan Turgenev. The translation of poemsraserepresents
formidable challenge for a translator since ther@®uexts are characterised by paradoxical plag&l descriptive an
compositional limits, and contradictory semantids functional units. The research embraces such areas a
correlation between linguistic and aesthetic textategories, adequate confrontation of subjectiwe objectiv
elements in the target text, the organisation fiekint signs and their relation to each otherhhaeithin the text an
through external references to wider belief systefsspecial emphasis is placed on the translatangbende
constraint of systemic interlingual differencesltual discrepancies and stylistic norms. The comaipee analysis ¢
Turgenev'sPoems in Prosdranslated by Constance Garett shows that inlimgeral translations there is no f
equivalence between code units, which results amagjic semantic shifts and circumlocutions. Consgmariof Englisl|
and Russian language structures corroborate thes idepressed by R. Jakobson, Eugene A. Nida ang othe!
scholars concerning the absence of a literal etgnvdor a particular lexeme or sentence. Theuageg of Turgeneg’
prose is distinguished by both extreme stylistegahce and diversity of emotive and expressive med#nis wortt
noting that the decrease in semiotic significanaghtrresult in the deformation of the single lexemeaning and tf
core message. The translasoidentity can be fully revealed only in the actprecess of interpretation thus extenc
the meaningfulness of lexical content, rhetorierf@and cultural value of the target text potentidllinging it to a hig
degree of sophistication.

Nina A. Nikolaenko is a head of the Translation Office of the Int¢ioraal Cooperation Department of Ton
Polytechnic University, Russia. In addition to kramslation duties, she teaches English, Intemgedind Translation
English translation students and coordinates ESP/ERching at the Institute of International Mamaget, Toms
Polytechnic University. She is a full member of theion of Translators of Russia. Her research @& range froi
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comparative studies of culture and literary tratstato the recent trends towards training intetgne She is also
practicing simultaneous interpreter for the Rusgiasociation for Engineering Education.

Kiat November (University of Edinburgh, Scotland)
Toufann: Towards a Mauritian Identity

For Mauritius, the accession to independence in81&@ not automatically bring in its wake culturadhesion.
Populated by descendants of former French andsBritblonizers, African slaves, Indian indenturedolaers an
Chinese immigrants, who often look to “ancesti@untries for a sense of belonging and identitis $imall island ir
the Indian Ocean has remain fragmented along ragibhic and linguistic lines. Save for the shagedgraphice
space, the only obvious link between the variogsrdie communities is the mudespised lingua franca, Mauriti
Creole. Through the analysis Boufann a Mauritian Creole translation of Shakespeafé’s Tempesthis paper se
out to investigate the islargllinguistic situation where language is commorggdito buttress claims to a distinct
racial and/or ethnic identity. In the 1960s and@f97The Tempeswvas condemned for its colonial undertones by n
African and Caribbean intellectuals who translatedl adapted it as part of their struggle for dellermination.
However, | argue that although the translatoifofifannwas no less ideologically minded than his predsmss the
purpose of his translation was not resistance @adrtiperial centre but resistance to the culturghds of that centre;
legacy of linguistic hierarchy, which places Enlglesnd French at the top, Oriental languages imtidelle and the loc:
vernacular, Mauritian Creole, at the bottom. Time af that resistance was to valorise Mauritiandl¥eén an attempt t
foster a greater awareness of ‘Mauritianhoothe exploration of the thorny issue of linguistidanational identity i
carried out by using a post-colonial framework, enthe concepts of ‘decolonization’, ‘hegemonygteolization’and
‘hybridity’. How, and to what extent, can the tstation of a canonical text such &ke Tempestontribute to thi
process of cultural decolonization, and to the gbom of Mauritian Creole to the official statusmdtional language
How crucial is the role of the target audience rianpoting (or hindering) the process of linguistfirenation? And if
translation, as a political statement (Tymockzo®00an be shown to open the way to linguistiaaftion, can it als
help the construction of a Mauritian national idigt

Kiat November completed her MSc in Translation Studies with digion at the University of Edinburgh in 2004. ¢
is currently finishing the first year of her PhDdathe title of her thesis iSranslation and National Identity: A Ca
Study Based on the Multilingual Situation of Maust and its Reception of Mauritian Creole Transias of
Shakespeare and Moliére

Daniel Raveh(Tel Aviv University, Israel)

Lost in Translation: Self and Identity in the YogaTradition

The proposed paper will focus on Pataijaiga-stra, a central text of the yoga tradition composethévfh century,
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and its various 'translations'. In 'translatiohsgfer both to the classical commentaries of e {written in Sanskrit

like the sitra itself, starting with Vysa's i century commentary) and to its numerous translationostly to English,
composed to this very day. The main claim of theepas that the notion of self-identity expoundedheYoga-sgtra is
radical to the extent that it could not be 'swakoVy adopted or even related to by most of its centators/translators.
Therefore they have 'translated’' this extreme no#way, replacing it with a 'softer' one, to create altogether
different, 'friendlier' yoga than Patafjali's, wéltotally different concept of self-identity. Thest half of the paper will
be dedicated to Patafijali's very own conceptiorsadf-identity. |1 will claim that in making a cleaut distinction
between body and soul, matter and spirit, he iredutiought (the thinking faculty, the mind) in ttegegory of 'body’ or
'matter’. | will further claim that for him, onedisnermost self is totally different from the bodyefce different also
from the mind), different from everything that wavie become used to identify with. For him, yog¢hes ultimate act
of de-identification, total renunciation of the ebjive world, of 'the known'. Only when the mindned at the outer-
world is 'switched off', something new might emergemething which cannot be grasped by thoughtobgectified,
nor expressed by language; something which forfigdias the real essence of each and every ones@s a human
being. Radical as it is, Patafijalv®ga-gtra has been and still is an object of inspiration &astination as well as of
scholarly research in India and the west alike. Bast of its commentators and translators, asllemdleavour to show
in the second half of my paper, fail to capturduse to acknowledge or perhaps are simply terribédPatafjali's
radical message concerning total detachment froenwbrld (including the 'empirical I'). Instead, yherefer to
reconstruct his aphorisms to create an altogetifi@reht notion of identity, which reconciles thelfsand the world.
Yoga as world-renunciation is abandoned in favdyoga as means for 'better living' in the worldgddahe nominal act
of 'linguistic translation' turns out to be an atphilosophical transference or even cultural appation

Daniel Ravehreceived his PhD in Philosophy from Tel-Aviv Unisy, where he now teaches Indian Philosophy. He
is currently working on a book titlddnowledge as a Way of LifSankara's Philosophy as a Case-stutigsed on his
doctoral dissertation which has been written uridlersupervision of the eminent Indian philosophay@®Krishna of
Jaipur. He has translated several books from Bngfieo Hebrew, including Richard Burtorfama-sutraand R.K.
Narayan'dMahabharata two Indian classics shortened/retold/interprdigdwo very unique writers who have not tried
to hide their own role and presence. Forthcominigissnew translation from the original SanskritRatafjali'sYoga
sitra.

Victoria Rios Castano(University of Nottingham, UK)

Translating as a Conquest: Fray Bernardino de Sahag’s World of the Aztecs
During the early stage of conquest and colonizatddnthe New World a vast field was opened to Euam

interpretation. The work of Fray Bernardino de Sglmillustrates this point. In 1558, almost thistgars after hi
arrival in Mexico-Tenochtitlan, the Franciscan rmosgary was commissioned by his superiors to ingastithe native
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culture in order to have at their disposal a powlddol to colonise the Aztecs more effectivelyh&auln’s final legacy -
General History of the Things of the New Sp@in1578)-is a collection of data on Aztec ideology, socigemic ant
natural resources which he wrote in Classical Ndlaral translated into Spanish under the petitibthe Crown an
his order. This history or “descriptiortias been praised as a monumental source for etpiloays, historians a
linguists. Yet,General Historymust also be acknowledged as a translation ofi@dtwhere Sahagun manipulates
interprets the colonised according to his Europearameters. In this paper | will attempt to demi@ist how hi
humanist and religious background conditioned thbaration and the contents of his work. The woiflthe Aztecs i
thus confined into twelve books which are conceiaedan encyclopaedia and moulded after PliNasural History
and Bartholomaeus AnglicusBe Proprietatibus RerumOrality and visual knowledge has been translatéal the
world view of a humanist missionary who wished tadécate what he considered idolatry and who esgmyithi
Aztecs’ beautiful language as well as their rhettalent.

Victoria Rios Castano holds a BA in Spanisknglish Philology (2000) and a BA in Translationudes an
Interpreting (2004), both from the University ofl@aanca, Spain. She is currently a Graduate Tegohsasistant il
Spanish in the Department of Hispanics and LatineAcan Studies at the University of Nottingham. Slas als
taught Spanish in Colby College, USA (1999-2000fsBam Universitat (2004) and Instituto Cervang&984) where
she also translated several texts (tourism) fromnfaa into Spanish. Her PhD thesis "Translating @ther: the
Conquest of Fray Bernardino de Sahagun" preseistsniissionary ethnographer as a translator duhiegetrly perio
of the colonisation of Mexico and deals with cudtiuand postcolonial issues as well as with critdiatourse analys
She has been working recently on two articles tpuidished, "Fictionalising Interpreters: Traitoksyvers and Liars i
the Conquest of America" for the following issuelafiguistica Atverpiensia and "The Ethics of a Wrilranslator
Cabrera Infante's Dublineses" for Norwich Paperse & working at the moment on the article "Missign
ethnographers in the Translation of the New World',be published after the Belfast Conference "Retwan
Betwixt".

Cecilia Rossi(University of East Anglia, UK)

Pizarnik’s Poetry as Translation of Subjectivity

The issue of poetry as the translation of subjégtig central to the work Alejandra Pizarnik (Argae poet, 1936-
1972). In her sixth collectiorxtraccion de la piedra de locura / The Cure ofliF¢1968) she asks herselg, Que
significa traducirse en palabrag2Vhat does it mean to translate oneself into w®@ftdin this process of self-translation
it is words themselves that are pushed to the fotegl. The poet wishes to own language as thestiegt in the proce:
of transcending it. The key lies in the bridge bedtw desire and the word. In Poetry as the experiehthe word.

file://[D:\EAS\Live\events\self+identity\abstracts.htm 25/09/2007



Self & Identity in Translation Symposium - Abstracts Page 27 of 29

Because the voice of the poet can only be heard wdadity vanishes. But she knows that “it is natho writes the
poetry”.1 That the self splits, is continual splitting, aret o soy una aunque me desdollarh one although | splita.
Right from the start of her poetic career, Pizairakl been concerned with the idea of the multigliof the self: ho
puedo hablar con mi voz sino con mis vi/ | cannot speak in my voice but with my voicg$tdm “Piedra
fundamental” inEl Infierno Musica) published in 1971, the last volume of poems sag to publish in her lifetime).
Yet, resorting to language, to poetry as a meansrstitute herself foda la noche espero que mi lenguaje logre
configurarme/ All night long | wait for my language to form e from “L’obscurité des eaux”, i&l Infierno

Musical) proved to be a double-edged tool. Viewed thustipdanguage can have the effect of de-structuthieg
subject, which is an aspect critic Cristina Pifipleses in Pizarnik’s work when tracing her passiagm the extremely
brief and highly concentrated poemsiirbol de Dianato the prose poems in her last collectidihe key question for
the translator here is how to translate this pasghgs construction of subjectivity, thssibject-in-procesdo borrow
Julia Kristeva’s term. Thus, poet and translatoetie the essential questiarhat does it mean to translate oneself into
words?

1. Pizarnik, Alejandra, (2003)iarios, edited by Ana Becciu (first published in Barceldsy Editorial Lumen), p.225.
2. Pizarnik (2003), p.223.

3. Pifia, Cristina (1999Roesia y experiencia del limite: Leer a AlejandraaPnik (Buenos Aires: Ediciones Botella al Mar), p. 106.

Cecilia Rossj originally from Buenos Aires, lives in Norwich wie she is completing a PhD in Literary Translaton
the University of East Anglia. She holds an MA ire@tive Writing from the University of Cardiff. 1997 she won
second prize in the John Dryden / BCLT / BCLA tilatisn competition for her translations of Julior@aar’s poetry.
In 1999 she won first prize in this same compaiitior her translations of Alejandra Pizarnik’s pgeShe has had
poetry and translations published in a number ajammes and journals, includifpetry WalesNew Welsh Review
Staple New WritingComparative Criticism (Vol.22)Point of Contac{(Syracuse UniversityModern Poetry in
Translation(last issue) and in the antholo@iie Pterodactyl’'s Wing, Welsh World Poetgited by Richard Gwyn
(Parthian Books, 2003). She has recently had a stary published ifPretext 11(Pen and Inc. Press).

Esperanza Santos MoydUniversidad de Huelva, Spain)
Translating the Postcolonial Self: Leila Aboulela’sThe Translator

The first and second generation of immigrants ek find themselves torn between two cultures.yTéwe translate
beings who have been born across the world. Insémse, not knowing where they belong, unsure ef tieal place
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their sense of identity becomes blurred. The pdstcal subject, then, emerges as a person whoseidemity isthe
product of a complex translating process in whiolguistic, historical and, above all, cultural éifénces become t
main source of conflict. By means of translatioeyttseek to gain some sort of reconciliation witkithtroublec
identity. Coming into terms with their new identity become®sagh task. Their need to assert themselves ag beitt
British and African/Indian, etc. leads them to anpbex and painful psychological process. In fadgnitity crisis appei
regularly within migrant communities in Great BitaAny sort of translation involves transformation astthnge, i
this sense, the postcolonial subject transformsranders its double nature in the so called “tisipdce” Hommi K.
Bhabha). This is a place where dialogue, negotiaind translation are made possible; the placeentheir dual natul
is translated into a new one with signs and cultonakers of both. To this respect, the study afad_Aboulela’s novel
The Translator(1999), becomes an enlightening analysis. Abowlela born in 1963 and grew up in Sudan, she
visited the UK in her twenties and finally movedSootland in 1990. Being a migrant herself, shdagp in her wor
the conflictive experiences involved in being aspertrapped in two cultures. Samar, the protagatite novel, is
Sudanese woman who works as an Arabic translatihreat/niversity of Aberdeen. From a literary paifitview, this
work purports to be a study on the postcoloniajestibas a translated being whose identity is tisallteof a comple
process.

Esperanza Santos Moydas been a graduate student in the English Depattat the University of Huelva since J
2004. During the last few years and since shelfedsher degree, her scholarly interests have beemyrfocused o
postcolonial literature and theory. The first stafeher research in this field was completed ineJ@e03, with th
writing of an MA Thesis entitled: “Adolescence aMdilticultural Identity in Two Contemporary IndoBish Novels’
During the academic year 2003, she worked at Harvard University, Massachussa$ta Spanish Teaching Assisi
Her most recent trip was to Berlin, Germany, whehe attended the Postcolonial Spring School 200%s for
Identity”. In the coming days, she is travelling to Cornel§A) where she will be attending a seminar by Rob&t

Young: “The theory and politics of cultural transa” at the School of Criticism and Theory in 2" summe
session.

Chantal Wright (University of East Anglia, UK)

Fictitious Ethnology and the Radical Gaze:
Foreignizing Techniques in Yoko Tawada’s German Laguage Prose Texts

The Germardapanese writer Yoko Tawada is not a German napeaker in the commonly understood sense ¢
term. Tawada was born in 1960 in Tokyo, whereadbe grew up and received her university educatiinthe age ¢
twentytwo, Tawada moved to Hamburg and worked in varjobs while improving her German. Two years latez
began a second degree in German literature at tineetdity of Hamburg, followed by a PhD at the Usmisity of
Zurich. Tawada first became known as a writer arr@any through translations of her work from JapaneHer firs
German language work was published in 1991. Talgaderk in German now encompasses several volumr
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literary essays, one novella, two novels and séydeys. She writes in both Japanese and Germdnhaa bee
awarded many prizes for her work in both languagasre are a number of contemporary German wiitesT awade
who initially came to the Federal Republic with kimowledge of German and who now write in that laaggs Thei
writing defies categorisation: their voice is negional and not strictly speaking pasttonial, nor is their language tf
of a homogenous minority group. Their treatmenGefman, however, foreignises the language anduhliere in ¢
manner which often alienates the German readerleWterary and cultural studies have shown a gigarest in thes
writers, translation studies has yet to discoveirthignificance for the discipline. My paper watkamine foreignisin
techniques in Tawada’s prose texts (essays frontdHectionsDas Fremde aus der Dos€alisman Uberseezungen
and the novell&in Gas). | will argue that Tawada draws upon the dualotgces of her mother tongue and
foreignness in order to foreignise German language culture for the domestic reader. | will alsgue that in th
process of constructing German-ness, Tawada cdtdielp constructing her own Japanasss. | will discuss tF
significance of my findings for the debate on fgresation within translation studies, a debate Whias bee
dominated in recent years by Lawrence Vesutibrk, arguing that the analysis of work by witsuch as Tawada ¢
move translation studies towards a better undedstgrof the concept of the foreign.

Chantal Wright is a PhD student in the School of Literature aneb@ve Writing at the University of East Anglialer
PhD research focuses on the issues surroundingatmgation of German literary texts written by rapative’ Germar
speakers, with particular emphasis on the progs wxEmine Sevgi Ozdamar, Yoko Tawada and Frarioad® She
previously completed an MA in Literary TranslatiahUEA and a BA in Modern and Medieval Language&iaton
College, Cambridge. Her translations from Germato iEnglish includeKépten Knitterbart und seine Bandwgy
Cornelia Funke,Sag mir was du siehdby Zoran Drvenkar and excerpts from Radek Knapp&rn Kukas
Empfehlungerand Jutta Richter®er Hund mit dem gelben HerzeAcademic publications includerhe Englist
Dostoevsky’ in Norwich Papers(2002) and the forthcoming ‘Faust Goes Pop: A Siaor's Rereading(s)in
Translation and Creativity: Perspectives on Creatiyriting and TranslatioiilLondon: Continuum).
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